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MERYON’S ETCHINGS OF PARIS 


ORE than seventy years have passed since the death of 
one of France’s most gifted artists, the etcher Charles 
Meryon (1821 - 1868). 

A belated recognition has placed his etchings of Paris among 
the most cherished items of the print collector because they 
show surpassing skill in handling the etching medium, and inci- 
dentally because they furnish an important historical record of 
that city between the years 1848 and 1852. Between these years 
Paris was undergoing a wholesale transformation. Vast works of 
sanitation and embellishment were carried on, which completely 
altered the medieval character of the city and made Paris what 
it is today. To Meryon this refurbishing was a tragedy; and he 
set about to record the old monuments. By his poetic interpre- 
tations, he created prints which gave the illusion of the Paris 
which was passing. 

Through the generosity of several donors, a group of eleven of 
these Paris etchings have, in the last few years, come into the 
files of the Museum Print Room. 

The first of these prints is of the gargoyle on the tower of the 
Cathedral of Notre-Dame, called “Le Stryge’’ (D and W. 23, 
1v and v/vitt States),” the monster which symbolizes evil gloat- 
ing over the city. Though old, the gargoyle was restored by 
Viollet-le-Duc. Despite Pennell’s criticism that this print gives 
no illusion of height nor any idea of Paris beneath, it is gener- 
ally conceded to be one of Meryon’s finest subjects. A fine fourth 
state’ is the Twenty-Fifth Anniversary gift of Grover Higgins. 
A fifth state* came from the Parmelee Bequest in 1940 and is 
different only in the removal of the two lines of the verse. 

Next in the series comes “Le Petit Pont, Paris”* (D and W. 
24, 11/vit), the gift of Leonard C. Hanna, Jr. It was the first 


1 Tllustrated on cover. 

2 Loys Delteil, Catalogue Raisonné of the Etchings of Charles Meryon, ed. Harold J. L. Wright. 
8 On green paper. 

4 On cream-colored paper. 
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etching of the series Meryon did in 1850. The bridge, supposed 
to occupy the site of one of the two Roman bridges of Paris, was 
constructed first in 1314 and later destroyed by fire in 1718. It 
was reconstructed, and in 18 50 had undergone repairs, losing 
much of its character. Burty,” in his life of the artist, tells that 
Meryon was not content with the appearance of the whole com- 
position as seen from the water’s edge, but made other drawings 
from higher up on the street level, from where the two towers 
presented a more monumental aspect. For his final plate, he 
combined all his drawings of the subject, the print thus achiev- 
ing the impressiveness of a view taken from the level of the 
Seine while at the same time showing the massive towers more 
strikingly than was possible from the lower level. 

The third of the group, “L’Arche du Pont Notre-Dame, 
Paris’”® (D and W. 25, 1v/vit), is a gift of The Print Club. From 
the preliminary drawings, it can be seen that Meryon again has 
combined several drawings done from different positions, in 
order to include in his composition the base of the old Paris 
pump, one of the chief city water works of the time. The finished 
print, showing only a portion of the lower scaffolding of the 
pump, gives the sweep of the river up to the next bridge, the 
Pont-au-Change, and shows beyond it the Palais de Justice, 
thereby revealing more in one print than could be seen by the 
eye from any one point. 

Fifth in the set, the gift of Leonard C. Hanna, Jr., as are all 
the succeeding prints, is “La Tour de |’Horloge, Paris”* (D 
and W. 28, 111/x), which was constructed in the early fourteenth 
century. Meryon shows the workmen altering the tower, and as 
the demolishing proceeded, he changed the details on his plate.’ 

The “‘Tourelle de la Rue de la Tixéranderie, Paris’”’* (D and 
W. 29, 11/v), which Meryon made in 1852, the next of the set, 
was demolished in 1851. It stood at the corner of the Rue du 
Coq. His stylistic relationship to the fantasies of the baroque 
seventeeth-century artists is noticeable in the figures, which are 
like those of Callot, who did etchings of the same quarter of 
Paris. 

In the “Saint-Etienne-du-Mont, Paris’* (D and W. 30, 


5 Philip Burty, 4 Memoir and Complete Descriptive Catalogue of the Works of Charles Meryon 
(London, 1879), p. 56, No. 38. 

6 On white paper. 

1 L’ Artiste, Vol. V, No. 9 (October 31, 1858). 
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1v/vu1), Meryon recorded the central portion of the portico of 
this famous church, as viewed between the now demolished, 
ancient Collége de Montaigu and the corner of the Panthéon. 

One of the most interesting of all Meryon’s experiments was 
with /a pompe Notre-Dame. Meryon made a series of drawings 
from various angles, the first of which reveals the pump as seen 
through /’arche du Pont Notre-Dame; this view dwarfed the 
tower and spoiled the proportions. As has already been men- 
tioned, in the print called “L’Arche du Pont Notre-Dame,” 
Meryon showed only the base of the pump. In the etching, 
“La Pompe Notre-Dame, Paris”* (D and W. 31, vi/1x), 
Meryon dispensed with the arch and shifted his position, taking 
a view from another angle on the same side of the bridge. Thus, 
in this print, he made the tower of the pump its normal height. 

For “Le Pont Neuf, Paris’’’ (D and W. 33, v/x), Meryon did 
two preparatory drawings, one of which he finished in reverse. 
All the etchings appear as in reality, the latter drawing being 
the only case where Meryon reversed a drawing so that it could 
be put directly on the plate and not transferred with a mirror. 

The last two subjects of the set are generally thought of as 
Meryon’s finest plates: “La Morgue, Paris”® (D and W. 36, 
1v/vi1), and “L’Abside de Notre-Dame de Paris’® (D and W. 
38, v/vitt). 

The “Morgue” is considered—for its rendering of buildings in 
flat face piled one upon another—as a tour de force. The perva- 
sive atmosphere of gloom; the empty windows; the blank faces 
of buildings, an ominous background for the Morgue itself; the 
bitter satire on the morbid curiosity of humans as indicated by 
the figures—all have been caught by Meryon in this print. 

The “Abside” was the last of the Paris Set. The Cathedral 
was Meryon’s main fascination, the focal point of all his monu- 
ments. The plate, technically, is of great skill, and Meryon has 
imbued it with his most poetic and lonely feeling. The print 
possesses an almost autobiographical cast. The building is 
etched as seen from the rear, where Meryon could get a long 
view of it with surroundings which did not crowd and encom- 
pass it; and he has drawn it before Viollet-le-Duc made the final 
restoration of the fléche over the crossing. 


8 William Aspenwall Bradley, “Some Meryon Drawings in the MacGeorge Collection,” The 
Print Collector’s Quarterly, Vol. VII, p. 234. 
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The other fine plate also represented in the Hanna group is 
“La Rue des Toiles, A Bourges”® (D and W. 55, v/1x), which 
is of the same period as the Paris Set but not of that set. 

HENRY S. FRANCIS 


A TENTH-CENTURY BYZANTINE SILK 
FROM ANTIOCH 


A medieval silk’ of great distinction has recently been acquired 
by purchase from the J. H. Wade Fund—a small green and 
white fragment whose provenance presented a fascinating 
puzzle. 

In the design of the silk, interlaced bands, bordered by orna- 
ment, form an eight-pointed star with a floriated cross as center 
motif; winged griffins flank the star in four corner compart- 
ments. Animals, both real and fantastic, are important in By- 
zantine design. Among these, the mythical griffin appears fre- 
quently. The stylistic treatment of the griffin in this silk sug- 
gests that of the lions in the famous tenth-century Byzantine 
silk of Siegburg, now almost completely destroyed. The discs on 
the paws, the regular markings accentuating the lines of the 
legs, the upward curve of the tail, and the strongly marked 
definite lines of the head appear in both silks and would seem 
to make the two contemporary in time.” 

One of the interesting things in recent scholarship has been 
the re-evaluation of the place of Constantinople, ancient Byzan- 
tium, in Byzantine art. As the capital of a great empire, it has 
been customary for scholars to attribute everything in an all- 
inclusive way to her great workshops. The study of ivories, 
manuscripts, textiles, and other minor arts is making more 
evident all the time the important place which the great pro- 
vincial cities played in the make-up of the empire. 

This griffin silk is a case in point. Though distinctly Byzantine 
in character, it is closely linked by its peculiar and rare tech- 
nique to a very small group of silks recently come to light in 
Egypt and purely Islamic in design. 

The design of the griffin silk is in white floss and stands out 
distinctly against the soft green ground. The rare weave is one 
hitherto unknown in ancient silks. The warp is of green silk, and 


1 No. 41.292. Height 153”; width 12”. Illustrated on inside front cover. 
2 Otto von Falke, Kunstgeschichte der Seidenweberei (Berlin, 1913), Abb. 239. 
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two wefts, one of green, the other of white, are used. The white 
floss, used entirely for the pattern, when not in use, is passed 
between the green warp and the green weft. This technique and 
the extremely fine threads produce a silk of very light weight, 
almost sheer in appearance. 

The recent Museum accession and the Islamic silks, so com- 
pletely different in style and yet woven in the same technique, 
present a problem of provenance. Such a perfected technique 
could only have originated in a center famous for its silk weav- 
ing. The history of the Syrian city of Antioch, with its varying 
fortunes, helps to solve the problem. Frequent mention is made 
in the church inventories of Europe of the famous diapers, or 
dyaspres, of Antioch; and when that city was captured and 
sacked by the Crusaders in 1098, a very considerable part of 
the spoils that fell to the conquerors were its sumptuous silks.* 
Antioch became part of the Byzantine Empire from 966 to 
1085; before that time, it had been in the hands of the Arabs, 
and it was retaken by them for a few years before it was cap- 
tured by the Crusaders in 1098. The problem of these two wide- 
ly divergent types of silk might be explained by the fact that 
the weavers of Antioch varied their designs to suit the taste of 
the successive rulers of the city, Byzantine or Islamic, the 
griffin silk falling within the short period when Antioch was 
under Byzantine rule.‘ 

It is also possible that the silk was ordered for Byzantium 
when Antioch was under Islam, as it was quite customary in the 
antique world to order silks from foreign workshops reputed for 
their skill. GERTRUDE UNDERHILL 


A LUSTRED GUBBIO MAJOLICA DISH 


A majolica plate’ of rare quality has recently been acquired for 
the J. H. Wade Collection. Made at Gubbio in the early six- 
teenth century, it can be definitely identified with the workshop 
of Maestro Giorgio, the greatest master of that city and one of 
the greatest of all artists in the majolica craft. It does not bear 
his signature as does another piece in the Museum’s collection,’ 


3 Francisque-Michel, Récherches sur les étoffes de soie (Paris, 1852), Vol. I, p. 163. 

4 Phyllis Ackerman, “Mediaeval Silk-Weaving from Antioch,” I//ustrated London News, Vol. 99, 
No. 2573 (August 15, 1936), p. 275. 

1 No. 40.472. Purchase from the J. H. Wade Fund. Diameter 1014”. Illustrated on inside back 
cover. 

2No. 40.13. The Bulletin of The Cleveland Museum of Art (March, 1940), pp. 32-35 and plate. 
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but in the beauty of its golden and ruby lustre, contrasting with 
a vivid blue, in the fineness of its design, and in the beauty of 
its execution, it ranks truly with pieces which come from the 
master’s hand. There is no desire to force an attribution; let it 
suffice to say that it is worthy of comparison with the best 
which came from the kilns of this city in the hills of Umbria. 

Why it was, it is impossible to say exactly, but Gubbio’s 
wares became identified with a beautiful and effective use of 
lustre. Often pieces made in nearby workshops were sent there 
to receive the final distinction of the ruby Gubbio glaze. It is 
probable, even, that this specialty may have come from the 
discoveries of Maestro Giorgio himself. 

In majolica a piece is built up in clay, fired, covered with a 
tin glaze which gives it a skin of opaque white. On this the 
designs are painted and fired to give them permanency and then 
lustred and fired again. This last firing is in a smoky kiln with 
the result that a fine metallic film is left, the residue from the 
metallic oxide used as pigment. 

This Museum accession bears in the bowl arms perhaps 
identifiable with those of the Rizzardi family of Verona.’ It 
doubtless belonged to the same service as a plate with the same 
arms in the Victoria and Albert Museum, London.‘ The plate 
is very similar in design, although finer in execution, than a 
piece in the Schiff Collection lent to The Metropolitan Museum 
of Art.® 

Very appropriately, in a city and state known for their pot- 
tery, the Museum is slowly building a collection of outstanding 
pieces of this craft. WILLIAM M. MILLIKEN 


ART OF THE AMERICAN INDIAN 


From two points of view, historic and artistic, the large, com- 
prehensive exhibition of American Indian Art, soon on display 
in the Museum, will serve as a torch to rekindle interest in the 
original handicrafts of the Indian; these arts and crafts are 
centuries old, full of traditional characteristics and regional 
differentiations, for each area of Indian culture had a significant 
and individualized art of its own. From Alaska to the region of 


3 Seymour de Ricci, Catalogue of Early Italian Majolica in the Collection of Mortimer L. Schiff 
(New York, 1927), No. 100. 

4 Bernard Rackham, Catalogue of Italian Majolica (London, 1940), Vol. I, pp. 220-221, No. 656 
and Vol. II, pl. 103. 

5 Seymour de Ricci, opus cit., No. 107. 
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the Andes; from the eastern shores of the United States across 
the plains and mountains to the western shores, the indigenous 
art of the Indian has played the heroic role of symbolizing 
America. Judged unfairly by the souvenirs made for tourists 
and purchased by them with great avidity, Indian art has 
suffered immeasurably; this exhibition, however, brings to 
Cleveland the “folk art” of this country, the traditional art of 
the American Indian. 

Art of the American Indian has been sent on tour through the 
auspices of the Museum of Modern Art, New York; it was 
assembled under the direction of René d’Harnoncourt, General 
Manager of the Indian Arts and Crafts Board of the United 
States Department of the Interior, in collaboration with Fred- 
eric H. Douglas, Curator of Indian Art of the Denver Art 
Museum, and Henry Klumb, Architect. It will remain at the 
Museum through February 8. HELEN S. FOOTE 


Lack of space necessitates the omission of a Membership 


Report. 


CALENDAR FOR JANUARY, 1942 


2.00 p.m. Young People. Film: Wizard of Oz. 

3.00 p.m. American Contemporary Prints. Price A. Cham- 
berlin. 

3-30 p. m. WTAM. Knights and Their Sports. Dr. Sara Ruth 
Watson, Author and Lecturer, Cleveland. 

3-45 p.m. Lecture: Great French Painters and Their Works. 
Milton S. Fox, Instructor, The Cleveland Museum 
of Art. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Wednesday 7. 8.15 p.m. Organ Recital. Bruce Davis, F.A.G.O., Oberlin. 
Fourth program in the monthly series given by 
the Northern Ohio Chapter of the American Guild 

of Organists. 

Friday g. 8.15 p.m. Music Program. John Jacob Niles, Singer of 
American Folk Songs, with Dulcimer accompani- 
ment, Kentucky. 

Saturday 10. 2.00 p.m. Young People. Music: Program by Noble Junior 
Chorus, Noble School, Euclid, under the di- 
rection of Virginia Null, assisted by Marion 
Hawley. 

Sunday +3.00p.m. Oriental Art. Margaret Fairbanks. 

3-30 p.m. WTAM. Music for Piano. Mrs. Thomas Munro, 

Member of the Junior Council, The Cleveland 
Museum of Art. 


Saturday 
Sunday 
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Sunday 11. 3.45 p.m. Lecture: The Achievements of Modern French 


Art. Thomas Munro, Curator of Education, The 
Cleveland Museum of Art. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 16. 8.15 p.m. Lecture: A Survey of French Painting in the Nine- 


teenth Century. William M. Milliken, Director, 
The Cleveland Museum of Art. 


Saturday 17. 2.00p.m. Young People. Demonstration: We Make Snow- 


flakes. Members’ Children under the direction of 
Viola S. Wike. 


Sunday 18. 3.00p.m. Exhibition of French Water Colors and Drawings. 


Marguerite Munger. 


3-30 p.m. WTAM. American Indian Crafts, Past and 


Present. Boy Scouts and Lloyd Phillips Parratt, 
Ranger, Naturalist, and Lecturer. 


3-45 p.m. Lecture: A Survey of French Painting in the 


Nineteenth Century. William M. Milliken, Direc- 
tor, The Cleveland Museum of Art. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 23. 8.00p.m. Color Film with Lecture: Art and Customs of the 


Pueblo People. John Claire Monteith, Lecturer, 
Hollywood. (Holden Lecture on Outdoor Art.) 


Saturday 24. 2.00p.m. Young People. Film: Trail Riding and Skiing in 


the High Sierras. John Claire Monteith, Lecturer, 
Hollywood. 


Sunday 25. 3.00 p.m. Color Film with Lecture: Sun and Silence in 


Death Valley. John Claire Monteith, Lecturer, 
Hollywood. (Holden Lecture on Outdoor Art.) 


3-30 p.m. WTAM. American Indian Art. Junior Council of 


The Cleveland Museum of Art. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 30. 8.15 p.m. Lecture: Classicism and Romanticism in French 


Painting. Thomas Munro, Curator of Education, 
The Cleveland Museum of Art. 


Saturday 31. 2.00p.m. Young People. Dance Program: North American 


Galleries VI, VII, VIII 
Gallery IX, X 


Gallery XVI . 
Educational Corridor . 
Junior Museum . 


Indian Dances, interpreted by Tedd Hardy. 
EXHIBITIONS 
. French Water Colors and Drawings (opens Jan- 
uary 6). 
. American Indian Art, circulated by the Museum 
of Modern Art, New York (opens January 9). 
. American Contemporary Prints (opens January 2). 
. The North American Indian (Plates from Curtis). 
. Handicraft from Latin America (opens January 6). 


Museum Closed on Mondays 
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LUSTRED MAJOLICA PLATE 
Italian, Gubbio, c. 1525 - 1530 
Atelier of Maestro Giorgio Andreoli 
Arms of the Rizzardi of Verona (?) 
Purchase from the J. H. Wade Fund, 1940 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JouN HUNTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE JouN H. Horo 
HAROLD T. CLARK Wi1LuiaM G. MATHER 
RAcpPH M. CoE LAURENCE H. NORTON 
EpwarD B.GREENE Mrs. FRANCIS F. PRENTISS 
LEonarR?D C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex oficiis 
HAROLD T. CLARK EpwarpD B. GREENE 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C, HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officits 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINEFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN Mrs. E.S. HARKNESS 
Louts D. BEAUMONT GUERDON S. HOLDEN 
E. S. BuRKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. Henry W. CANNON Davin S. INGALLS 
Henry Hunt Clark Mrs. H. H. JoHNsOoN 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MALCOLM L. MCBRIDE 
WALTER L. FLorRY Amos B. McNAaAIRY 
CHARLES B.GLEASON SEVERANCE A. MILLIKIN 
Mrs. EpwarRpD B.GREENE_ Mrs. R. H. NORWEB 
SALMON P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA ROBERT A. WEAVER 
Mrs. T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editoria! Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minnie H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BurRouUS 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Manrie E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCaBE 


LIBRARY 
NELL G. SILL 
In Charge of Lantern Slides Etta TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants: ELTA ALBAUGH, MARGERY MILLER, 
CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July4, Thanksgiving,and December25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are iocated on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts THomas L. CHENEY 
Curator of Oriental Art Howarp HOt tis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings LouIs—E BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education Tuomas Munro 
Assoc. Cur. for Administration Lourss M. DUNN 
Supervisors of Instruction: RuTH F. RUGGLEs, 
KATHARINE G. Wicks, DorROTHEA MIL- 
TON S. Fox, MARGUERITE MUNGER. " 
Secretary MARGARET F, BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
100,000 


Aw EnpowMeEnT To THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL, 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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